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Development of Decorative Armour 15th/16th century 
T.M Trelawny-Gower 

 
Whenever a Renaissance European nobleman commissioned a fine armour, 

especially a decorated one, it was not uncommon for him to be shown a 

preliminary drawing that captured the essential characteristics of the desired 

works, which he had to formally approve before the armourer would undertake 

its fabrication. Although now exceedingly rare, and thus easily overlooked, 

drawings of this kind are frequently mentioned in contracts and letters. 

Routinely used to plan, discuss, and document the design of fine armours, not 

surprisingly, notable armourers and armour etchers kept drawings as records of 

their works and projects.  

Of only four known albums of such drawings, two have been long available for 

scholars to study, and have been the subject of detailed publications based on 

actual examination. The other two were last seen in 1936, and have widely 

thought to have been lost. These two lost albums, traditionally known as the 

Thun Sketchbooks , consist of drawings that predominant armourers produced in 

Augsburg from the late fifteenth to the seventeenth century; including elaborate 

works for field, tournament, and ceremonial use made for the Hapsburgs by the 

celebrated armourers Lorenz Helmschmid  (c.1445-1515) and his son Kolman 

(c. 1470-1532), as well as drawings by  the hand or closely related to the work 

of the noted Augsburg painter and printmaker Hans Burgkmair the Elder (1473-

1531). 

 

Although the importance of the two albums has long been recognised ï the 

earliest known publication calling attention to their artistic merits dates from 

1888, when they were part of the Fideikomiss- Bibliothek (estate library) of the 

counts  Thun-Hohenstein at  Schloss Tetschen (Decin, Czech Republic) ï the 

bulk of the scholarship that draws on them, including all of the very influential 

articles by the Austrian scholar Ortwin Gamber (1925-2007), has been written 

only after 1945, when both albums could no longer be found. As a result, 

several generations of scholars have had access only to a very imperfect record 

of their contents. They have had very limited information about entire sections 

of one album, and virtually no information about the other album. The albums 

have also been the key for the study of early historical development for 

garnitures, that is, of armours comprising reinforcing and exchange elements 

that could be combined in a number of ways to adapt them to different uses; 

from horseback to foot, and from field to various types of tournament. Finally, 

the albums have provided invaluable clues about armours that in all probability 

no longer survive, and about armours or fragments that have been preserved. 
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Illustration. 
Armour with companion elements etched in 1549 by Jorg Sorg the Younger for the 

armourer Matthias Frauenpreiss, and made for Wratislav von Pernstein and Helfenstein 
(1530-1582). From an  album of armour designs. Jorg Sorg the Younger, Augsburg  

c.1549. Stuttart, Wurttembergische Landesbibliothek. 

Sources: Terjanian, Pierre, The Art of the armorer in late medieval and Renaissance 

Augsburg. 

Many of the illustrations shown are taken from the Stuttgarter Harnisch-Musterbuch 

1548-1653. 
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The FIRST LORD FAIRHAVEN'S two peerages, an addendum 

Since my previous article on the above (q.v. Escutcheon Winter 2024, vol.29-2), I 

have done some further research to try and establish how the first Lord Fairhaven 

of Lode was able to obtain his second peerage in 1961. 

The on-line article entitled THE HEREDITARY PEERAGES OF QUEEN 

ELIZABETH II  by Jeremy Turcotte says; 

          A very peculiar peerage was awarded to the 1st Baron Fairhaven in 1961 

when old and childless when he was given another peerage as Baron 

Fairhaven of Anglesey Abbey, inherited by his brother in 1966, whereas the 

first peerage became extinct. 

Unfortunately Turcotte adds nothing further, so we are led to speculate how and 

why this came about. I therefore wrote to the College of Arms for advice and 

assistance. 

John Petrie, OBE, Windsor Herald, answered my e-mail by first referring me to the 

Baron Fairhaven article in Wikipedia, but I had to point out that this omitted to 

answer my question.  

I then asked how exactly did the family obtain the second peerage, adding , 'surely 

the fact that Lord F. had no male heir was an insufficient ground for getting a 

second peerage; was this unusual and was a fee involved?' 

I sent this e-mail at 18:17 on 9th July and low and behold Windsor Herald replied 

at 18:22. 

This is what he said; 

    The decision would have been made by the Government. This may well have 

been following a petition to the Crown or to the Prime Minister, but the latter 

would have to approve it. Information on this may well be held by the National 

Archives. I do not think the College of Arms would hold anything on the 

matter. 

I found nothing in the National Archives so can only speculate. 

If Lord Fairhaven's father had lived to receive his peerage, then on his death his 

elder son Huttleston would have inherited and, on the latter's death, his 

younger brother Henry would have automatically succeeded to the peerage, 

both being descendants of the original grantee. In effect the first peerage, as 
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it later turned out, was a life peerage not a hereditary one which was surely 

the intention? If this is right perhaps this convinced the then Prime Minister 

to rectify the situation. 

 
In 1929, when the first peerage was granted to Huttleston Broughton, it would 

have been impossible to grant him a life peerage which was then reserved for 

Anglican Archbishops and Bishops and the Law Lords, a situation that only 

altered with the Life Peerages Act 1958. 

Yet the first peerage remained unusual in that Cara Broughton, the American 

widow of Urban Broughton, who died before the peerage could be conferred on 

him, was allowed to call herself Lady Fairhaven, with the proviso that she was 

not to have the rank and precedence of a baron's widow, as indeed she was not. 

Presumably by then she had obtained British or dual nationality. 

Further, her younger son, Henry Rogers Broughton, was permitted to call 

himself The Hon., as the son of a baron, as again he was not. 

Harold Macmillan was Prime Minister from 1957 until 1963 and Lord 

Fairhaven's second peerage was granted in 1961. It appears that some powerful 

strings were being pulled in order to obtain the 1961 peerage, the surrounding 

circumstances of which still remaining shrouded in mystery. 

Tim Cockerill 

tjcockerill@btinternet.com 

August 2025 

(If any member could shed some light on this most intriguing matter please 

contact Tim by email, or the Editor - tmtregower@aol.com). 
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Playing Card Envelopes 
             T M Trelawny-Gower  

 

As the article on the development of playing cards was well 

received (q.v. Escutcheon vol. xxix mmxxiv) I felt that a brief reference 

to the card wrappers (Envelopes) might be of interest. While lacking the 

colours and impact of the card designs they have their own fascination; some 

with arms, some with assumed achievements of the reigning monarch and 

others with the makerôs reference only.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 
              Fig 1: Claude Francois Prost 1755 

 

 

 

 

 

 

 

  

 

 

 

 

 

 
  

                           Fig 2: Pierre De Lepin. Orleans 1730-1751 
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Fig 3: Guilliaume Marsilla. Nimes, 1731-1749 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
         Fig 4: Leonard Viennet, Clermont 1782 
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Fig 5: Jean Julien. Marseille, 1738 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
     Fig 6: J H Payen. Avignon 1781-1782 
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 Fig 7: Jehan Hemav. Aespinal 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 
 Fig 8: Ariom Pariean Prioron. Thiers 1752-1753 
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           Fig 9: Francois Lurat. Angoullesme1776-179  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

Fig 10: Antoine Jolitru. 1755 
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Fig 11: Francois Bourlion. Marseille, 1736 & 1754 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

Fig 12: The Three Moors. Paper and Card Manufacturers. Paris, 1766-1811 
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          Fig 13: The Three Moors (With details) 

 
                

 Fig 

14:  

 

 

 

 

 

 

 

 

 
 
 

Figs 14-16: Caricature of Card Maker and cards used as card wrapper illustration. 
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Examples of Danish Achievements: From the 1913 and 1922 

Danmarks Adels Aarbog (Yearbook of the Danish Nobility). 
T M Trelawny-Gower 

The yearbook was an annual (now tri-annual) publication that details the 

genealogy, titles and achievements of the Danish and Norwegian noble 

families. It was first published in 1884 making it one of the oldest such 

publications. It is published by the Danish Nobility Association. 

 

 

 

  
 

1:Sundt    Fig 2: Ronnow 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

     

                                    

Fig 3: Romer II                                                          Fig 4: Romer l 
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Fig 5: Marschlack   Fig 6: von der Maase 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Fig 7: Baron Buchwald-Brockendorf                             Fig 8:  von Buchwaldt 
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Jousting: Learning to Fall from a horse - Gracefully  

T M Trelawny-Gower 

 

 

         

 The Charge 
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(Illustration Source: Tournier Buch of Hezogs Wilhelm des Viertin von Bayern, 1510-1545) 
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THE HISTORY OF INK  
(vox dicta perit litera scripta manet) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

INK  is history, in the common acceptation of the word; for what is generally 

denominated as history ï is ink diffused on paper in certain definite lines. 

Yet ink has no history written or composed hitherto. In view of this 

deficiency- which betrays a singular negligence (on the part of historians and 

all literary men) and a thoughtless ingratitude to this indispensible means of 

accomplishing and preserving their work ï we propose to supply the 

desideratum, by furnishing, on these little pages, what is indicated by the 

above title, in the fullest sense and widest scope of the term, including its 

etymology, its chemistry, and all that can be suggested and justified by the 

title, or fairly demanded under it, or claimed from it. 

 

The great common error of general historians, ancient and modern, (with very 

few exceptions among the moderns,) has been, that they have given to the 

world little else than narrations and descriptions of wars and treaties, of 

governmental changes and political events, omitting to record the often far 

more important facts in the history of literature, science, and the arts of 

utility, by which the progress of civilisation and the development of the 

human race in its higher capacities have been effected or aided. 

 

The great óInstaurator of the Sciencesô was the first to call attention to these 

omissions and deficiencies in all previous histories, and to indicate the duty 

of historians to avoid these errors, - setting a good example in that respect, in 
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the specimen, or model work, which he produced as a pattern- his history of 

the reign of Henry the Seventh (r1485-1509). Since his time, many special 

histories of inventions and of the arts of utility have been written; and the 

numerous encyclopedists have largely contributed to this object; still, 

however, leaving many vacancies to be filled in this department of human 

knowledge, of which the one before us cannot be considered the least worthy 

of the labour needful for its investigation. 

 

     DEFINITION 

The word INK has been variously defined by lexicographers, encyclopedists 

and Chemists, but the following terms may be taken as fully expressing the 

common qualities and essential specific characteristics of all substances 

included under the name. INK is a coloured liquid employed in making lines, 

characters or figures on surfaces capable of retaining the marks so made. 

(The Encyclopaedia Britannica, (vol. xii. P. 382, 7856,) gives the following 

definition: óINK- The term ink is usually restricted to the fluid employed in 

writing with a pen. Other kinds of ink are indicated by a second word, such 

as, red ink, Indian ink, marking ink, sympathetic ink, printersô ink etc. 

Common ink is, however, sometimes distinguished as writing ink. 

 

As to colour - black is and has always been preferred in ordinary uses. For 

ornamental purposes and for occasionally useful distinctions, various other 

tints have been, and are adopted ï as blue, red, green, purple, violet, yellow 

and so on, according to the fancy of the maker, purchaser or consumer. The 

substance employed to receive and preserve the marks this made is now 

almost universally ï Paper. Parchment is still used in many legal documents 

and writings of form and ceremony. Cotton, linen and silk, when woven into 

fabrics for garments and like uses, are also subjected to marks of ink for the 

purpose of identifying properly. So are wooden and leather surfaces in 

similar conditions. It is also employed in writing on stone, in the quite 

modern art of lithography. 

Though its great original and continual employment is in writing, it must be 

remembered that it is also largely used in the delineation of objects by artists. 

Ink and paint are mutually convertible to each otherôs uses, but are yet so 

distinct in character and objects, that no one regards the words as 

synonymous, and no precise definition is needed to teach the distinction 

between them. As for instance, in pen and ink drawing and sketches, the ink 

serves the purpose of paint. So likewise in the letters on sign-boards, etc. 

paint may be considered as a substitute for ink. The artist who traces his 

name on canvas in the corner of his painting, employs paint in a similar 

manner. Printing ink is used as black paint. In the best red inks, carmine (a 

paint in water colours) is the essential ingredient. Indian ink is used here only 

as a paint, - in China, as an ink.  (Source The History of Ink: Thaddeus Davids Ltd, 

NewYork 1860.)   óHerevexô 
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Achievement of Sir Charles Christopher Pepys Bt. 
T M Trelawny-Gower 

 

     He was twice Lord Cancellor (1836-41 & 1846-50) and descended from the 

diaristôs great uncle John Pepys of Cottenham (obit 1604), whose son, Sir 

Richard (1588-1679), first cousin to the diaristôs father, was Lord Chief 

Justice of Ireland under the Commonwealth: óPepys [the diarist], the 

complete townsman, came from a family which, until his fatherôs generation, 

had been deeply and almost immovable rooted in the countryside. They lived 

at Cottenham in Cambridgeshire, and the line stretched back through Tudor 

yeomen to a succession of mediaeval farmers who had been settled there  

since at least the late 13
th
 

century.ô (The Diary of 

Samuel Pepys vol. x: 

companion. Edited by 

R.C. Latham and W. 

Mathews, 1983, p314). 

Samuel Pepys himself of 

course had no 

descendants. By the 

seventeenth century the 

family links with 

Cottenham had been 

severed, agriculture 

being replaced by the 

law as their favourite 

avocation (the diarist 

himself having originally 

been intended for a legal 

career). In this respect, 

the present archive 

represents the familyôs apogee. The other Pepys represented in this archive, 

Sir Lucas Pepys Bt (1742- 1830) was physician to George III, to whom he 

ministered during his ómadnessô, Physician General to the Army, and 

President of the College of Physicians. His baronetcy was inherited by Lord 

Cottenham, his nephew, on 9
th
 December 1849. Cottenham also inherited a 

baronetcy from his own father, Sir William Weller Pepys, who had  been a 

Master in Chancery. 

 

The archive referred to was a number of royal grants made to the actors, and 

comprised of grants, mostly under the Great Seal and some sumptuously 

illuminated, by George III (to Lucas Pepys conferring on him a baronetcy, 

22
nd

 January 1784 with the corresponding certificate issued by the College of 

Arms 12
th
 October 1784).  George IV (appointing Charles Christopher Pepys 
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as Kings Counsel, 17
th
 November 1830, appointing him Solicitor General, 5

th
 

February 1834, appointing under the sign manual a Commissioner of the 

Great Seal, 23
rd
 April 1835, elevating him to Baron Cottenham, 20

th
 January 

1836, with the corresponding illuminated Grant of Arms signed by Garter, 

13
th
 January 1836, and appointing him Lord Chancellor, 6

th
 February 1836), 

and Victoria (elevating him on his retirement as Chancellor to the dignity  of 

Viscount Cottenham and Earl of Cottenham, 11
th
 June 1850). 

 

(Source: Bonhams Auctioneers, Sale Catalogue, MS, 19
th
 June 2002) 

 

 

       Differencing of Arms 

 
    Differencing of arms can occur as a result of illegitimacy, although this is not 

automatic. Since the 15
th
 century, in England most grants of arms other than 

to illegitimate children have been made directly by the Kings of Arms. 

Illegitimate children are not entitled to their familyôs arms and can only 

acquire them directly from the Crown by Royal Charter; by Royal Licence 

and a subsequent grant from the Kings od Arms; by an act of Parliament; or 

occasionally by grant from the Kings of Arms without a Royal Licence. The 

traditional mark of illegitimacy is the bend sinister. In practice a baton 

sinister, a narrow band sinister that does not reach the edges of the shield, is 

used, particularly for royal illegitimacy. An example is shown in the painting 

of the arms of Henry FitzJames, second illegitimate son of James II and 

Arabella Churchill, at Dunster Castle. These were granted by Royal Warrant 

in 1686 and are the royal arms of James II and overall (or debruised by)  

     a Baton sinister Azure charged with three Fleurs de Lys Or. The crest 

granted at the same time bears no resemblance to the royal crest; the crests of 

illegitimate children were usually those of the father, suitably varied. 
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For the Vexillologists among us ï Shipping House Flags 
T M Trelawny-Gower 

 

Source: Probably from Boysô Own or similar magazine of 1950s. 
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Examples of Funeral Lozenges 
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 Achievements borne at the Internment of William Pitt Earl of Chatham, 

solemnised in Westminster Abbey at the public expense, June 9
th

 1778. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 


